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material available. The contrast in a modern city
between the centre and the suburbs, between the luxu-
rious residences and grandiose buildings of the central
and residential quarters and the gloomy hovels of the
factory districts is sometimes almost unbelievable.

The synthesis of material, theme and style rests on
the needs and demands of the proletariat, and, therefore,
lead naturally to the art of town planning. In the
days of Tsar there were only a few large parasitic cities,
lost in a multitude of penurious villages. But the
rapid growth of factory and " collective" throughout
the Soviet Union led to the magic emergence of
innumerable towns, roads, central squares for leisure
and rest, factories, flats, creches, schools, gymnasia had
to be placed in logical juxtaposition. Here, for the first
time, artists found a system divorced from the illogi-
calities in inequality, the gorgeousness of a palace could
no longer by its proximity mock the penury of a hovel,
or the sublimity of a cathedral on the vulgarity of a
brothel.

Equally with the fine arts, the other branches of
art too are contributing towards the building up of a
true proletarian art. The Soviet theatre affords ample
scope for the unhampered development of the people's
dramatic powers. The stage is now a part and parcel of
the life of the citizens, who look upon it as being as
natural and indispensable an adjunct of the latter as the
press to book. While the old time actor had no interests
outside the narrow limits of his professional ambitions
and thereby acquired the weakness of the worst type of
stage mummer; his present-day successor is a man of
wide cultural development and lives the life of the
people. He is the actor of his own actions in his actual
life.